
 

 



 
Production Notes 

 
From the Executive Artistic Director 

 
I have known and worked with Mark for ten years now and have always adored his 
energy and artistry. He is a man of the theatre and of music, a performing theatre 
scholar, and an immensely giving and loving soul. It is our great pleasure to welcome him 
to Theatre Rhinoceros with this delightful show, created especially for the Rhino 
audience. Thank you Mark, Sean, Joe, Dominic, Daren, Samantha, Christine, Lawrence 
D., Lawrence H., and the terrific Henry Rosenthal (whose idea this very much was) for 
making HARTS’ DESIRE possible!  
 
Enjoy the show! 
 
John 
 

From the Creator of HARTS’ DESIRE 
 
At first glance, the lyricist, Lorenz (Larry) Hart and the playwright Moss Hart had very 
little in common except their last names, the fact that they were both Jewish, and the 
fact that they were both titans of Broadway. They only worked together on one show: 

I’d Rather Be Right and one movie, Hollywood Party. 
 
Larry Hart, whose family came from Germany, was a short, crass, cigar-chomping little 
wordsmith who, with Richard Rodgers wrote some of the most enduring songs of the 
twentieth century. 
 
Moss Hart, whose family came from London, was a tall, elegant member of the 
Algonquin Roundtable. With and without his partner, George S. Kaufman, Moss Hart 
wrote some of the wittiest plays, musicals, and revues of the 1930’s, 1940’s and 1950’s; 
not to mention wildly successful screenplays and one brilliant memoir. He also directed 
such hits as My Fair Lady and Camelot. 
 
I’ve been a fan of both Harts from the moment I encountered their dazzling words. 
 
What I didn’t know was that Larry was by all accounts gay, and Moss was at least bi-
sexual. Both men were completely closeted. They certainly never wrote about their 
sexuality. 
 
In fact, Moss was so worried about anyone suspecting his secret yearnings, that when he 
wrote a play based on a novel called The Climate of Eden, he turned the bisexual hero of 
the book into a heterosexual.   
 
The more I learned about these two men, the more I saw similarities. They often made 
the same kinds of jokes and had the same pet peeves. For example, they both scorned 



Hollywood! They also used language in the same way — fleshing out characters with 
distinct usage and with many of the same euphemisms and catch-phrases. 
 
So, I thought to myself: “Wouldn’t it be fun to assemble a musical with gay and bisexual 
characters that these two guys might have written if they hadn’t been living at a time 
when being open about one’s sexuality was taboo, and anyone who flew in the face of 
that taboo paid a hefty price?” 
 
So I did.   
 
I read every play by Moss that I could get my hands on. (I did not include his screenplays 
or anything from his memoir, Act One.) 
 
I then read The Complete Lyrics of Lorenz Hart edited by Dorothy Hart and Robert 
Kimball. From cover to cover. Several times. 
 
It took me about four months to piece together the dialogue from Moss’s plays and 
weave in Larry’s songs in such a way that I would end up with a cohesive and integrated 
piece of musical theatre. 
 
Every word of dialogue is exactly, word for word, from Moss Hart’s plays. The only 
exception is that I sometimes had to replace a name from the original play with the 
name of the person being addressed in my pastiche. 
 
As for the lyrics, aside from the fact that I sometimes chose to change the order of the 
verses, they are also precisely, word for word, what Lorenz Hart wrote with one 
exception. The song “Good Bad Woman” (for which I only had a scratched-out melody 
by Richard Rodgers and, therefore, had to compose the accompaniment) is in the first 
person in the original. I’ve changed it to the third person. But to be honest, since no one 
has ever heard this song before, ever, I thought it was okay! 
 
The most interesting thing to me in building this piece was the more I worked with the 
words of these two geniuses, the more I got to know them. I do think that, ultimately, 
this show reveals their deepest desire. And it ain’t to nail the good-looking stud at the 
center of the story, just in case that’s what you were thinking…. 
 
I’m very grateful to John Fisher and Theatre Rhinoceros for commissioning this piece.  
I’ve had a blast working on it and hope you have just as much fun watching it! 
 
Enjoy, 
 
Mark 
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Cast 
In order of appearance 

Bert Jefferson A young author in his early twenties 
Carleton Fitzgerald A theatrical director in his early forties 

Frances Black A star of the Ice Capades; red-head in her 
early thirties 

Owen Turner A world-renowned, British playwright in 
his mid-fifties 

Stella Riley A blousy former vaudevillian in her mid-
sixties. Mother of Althea Royce. 

Peter Sloane A first-time playwright in his mid-
twenties. The perfect specimen of a 
young god 

Sidney Black A street-tough producer of the Ice 
Capades. Five-foot-three, in his early 
fifties. 

Althea Royce A raven-haired femme-fatale and 
theatrical leading lady of indeterminate 
age. 

 
 
 

SETTING: 
A lavish hotel suite in the Ritz-Carlton, Boston, December of 1943. 

 
ACT I 

5:30 in the evening. 
 

ACT II 
12:30 that same night. 

 
THERE WILL BE A TEN-MINUTE INTERMISSION 

  



 
 
 

MUSICAL NUMBERS 
  

ACT I 
“Smart People” …………………………………………….………….……………………….…….….……Bert 

“I’d Like to Hide It”/“This Must Be Love”……………….……….……….…………….……Carleton 

“Take and Take and Take”……………………………………………………...………….………..Frances 

“My Funny Valentine”…………………………………………………….…..….…..……Owen and Bert 

“Good Bad Woman”………………………………………………..………...….…….…..Owen and Bert 

“The Lady Is a Tramp”……………………………………….………………….…..…….………………Stella 

“Bewitched, Bothered and Bewildered” I ………………………..…….…..….……………..Althea 

“Bewitched, Bothered and Bewildered” II………………………..……..…………..….….Carleton 

“The Girl Friend”/“On Your Toes”……………………….………….…Peter, Bert and Company 

 

Entr’acte…………………………………………………………………….………..…….……………Orchestra 

 
ACT II 

 “Disgustingly Rich”…………………………………………………………………….…….………….Frances 

“Glad to Be Unhappy”/“Falling In Love With Love”..…………………..Carleton and Owen 

“Everything I’ve Got Belongs to You”………………………………..……….Frances and Sidney 

“This Funny World”…………………………………………………………………………………….…..Peter 

“Take Him”/“Bewitched, Bothered and Bewildered” III……………Althea and Carleton 

“Smart People” (Reprise)……………………………………………..…………………………..………Bert 

“I’ll Tell the Man In the Street”……………….…………………..……………..……..…….……….Bert 

“I Could Write a Book”/“The Girl Friend”/“This Can’t Be Love”.……..…Peter and Bert 

 



Who’s Who 
 

Mark Nadler had his first job in show business playing the piano and singing at a saloon 
in Cedar Falls, Iowa at the age of ten. Since then, he has become an internationally and 
critically acclaimed cabaret and concert performer. His show Crazy 1961 was produced 
by Channel Thirteen (PBS) as a television special for their series 66th and Broadway.  He 
has been a soloist with major symphony orchestras around the world including the New 
York Pops at Carnegie Hall and at The Mann Center in Philadelphia. He has performed on 
Broadway (The Sheik of Avenue B and Dame Edna — the Royal Tour) as well as many 
plays and shows off-Broadway and in Regional Theatre. His off-Broadway Gershwin 
Revue, American Rhapsody, which he created and performed with KT Sullivan, received a 
Drama Desk Award nomination for Outstanding Revue, two Lucille Lortel Award 
nominations for Outstanding Revue and Best Choreography, and a Manhattan 
Association of Cabarets (MAC) Award for Outstanding Revue. His off-Broadway show I’m 
a Stranger Here Myself garnered a New York Nightlife Award, as well as a Drama Desk 
Award nomination for Outstanding One-Man Show, and a Helpman Award (Australia’s 
highest performing arts honor) nomination. For his show Tchaikovsky (and Other 
Russians), Mark received a New York Nightlife Award, a New York Bistro Award, and a 
Bay Area Critics’ Circle Award for Outstanding Solo Performance. He also received a Bay 
Area Critics’ Circle Award for his Ira Gershwin evening, His Lovely Wife, Ira. With Miss 
Sullivan, Mark created and performed six shows at the famed Oak Room at the 
Algonquin Hotel. He has also played such famed rooms as the Café Carlyle, Feinstein’s at 
The Regency, and many, many other cabarets and clubs. In all, Mark has won eight MAC 
Awards, three Bistro Awards, two New York Nightlife Awards, and two Bay Area Critics’ 
Circle Awards. Mark lives in Bronxville, New York with his husband, Dominic Meiman and 
his dog, Figaro. To read more about Mark Nadler and to purchase recordings and DVD’s, 
go to www.MarkNadler.com 
 
Lorenz (Larry) Hart wrote more than 650 songs from 1911-1943 — most of them in 
collaboration with Richard Rodgers. His brilliant wit, as well as his heart-baring pathos, 
dominated the Broadway stage for almost two decades starting with his first hit song, 
“Manhattan” in 1925 and going right up until his final shows Pal Joey, By Jupiter, and A 
Connecticut Yankee. His other Broadway shows include landmark hits such as On Your 
Toes, Jumbo, Babes in Arms, and The Boys from Syracuse. The more than forty scores 
that Rodgers and Hart created for the stage and screen have given the world some of 
the most beloved standards of all time including (aside from the songs used in Harts’ 
Desire) “Blue Moon”, “My Heart Stood Still”, “It Never Entered My Mind”, “Spring Is 
Here”, “I Wish I Were in Love Again”, “Mountain Greenery”, “Where Or When”, “The 
Most Beautiful Girl in the World”, “My Romance”, “Isn’t It Romantic”, “You Took 
Advantage of Me”, “Thou Swell”, “Mimi”, “Lover”, “There’s a Small Hotel” and countless 
others. Regarding Larry Hart’s personal life, Stephen Holden of The New York Times, 
wrote “Many of his lyrics were the confessional outpourings of a hopeless romantic who 
loathed his own body. By all accounts, Hart, who stood just under five feet tall and 
wreathed himself in cigar smoke, saw himself as an undesirable freak. Homosexual in 
the era of the closet, he pursued a secretive and tormented erotic life of which only 

http://www.marknadler.com/


hints appear in his songs.” Larry Hart died of alcoholism related complications at the age 
of forty-eight. 
 
Moss Hart, with and without his writing partner George S. Kaufman, wrote some of the 
wittiest and most sophisticated comedies Broadway has ever known starting with his 
first Broadway hit, Once in a Lifetime in 1930. This was followed by Merrily We Roll 
Along (on which Stephen Sondheim and George Furth’s 1981 Broadway musical was 
based), You Can’t Take it With You (for which Kaufman and Hart received the Pulitzer 
Prize in 1936), The Fabulous Invalid, The American Way, The Man Who Came to Dinner, 
and George Washington Slept Here. Without Kauffman, Hart’s plays include Winged 
Victory, Light Up the Sky, and The Climate of Eden. Moss Hart also wrote revues and 
musicals that include Face the Music and As Thousands Cheer both with scores by Irving 
Berlin, I’d Rather be Right (co-written with Kaufman) with a score by Rodgers and Hart, 
Jubilee with a score by Cole Porter, and Lady in the Dark which has lyrics by Ira Gershwin 
and music by Kurt Weill. Moss Hart’s screenplays include Winged Victory, Gentleman’s 
Agreement, Hans Christian Andersen (starring Danny Kaye), and A Star is Born (starring 
Judy Garland and James Mason). His 1959 autobiography, Act One remains one of the 
most beloved show business biographies of all time. As a director, Moss Hart was 
responsible for bringing to the stage, among others, the original Broadway productions 
of My Fair Lady and Camelot. In his personal life, Moss Hart was a tall, elegant member 
of the Algonquin Roundtable. He was witty and erudite and extremely social. Although 
he had many love affairs with men, he was determined to have a “normal life”. He 
underwent daily psychoanalysis. In 1946 he married Kitty Carlisle and they had a son, 
Christopher, and a daughter, Katherine. Moss Hart died of a heart attack in 1961 at the 
age of 57. 

THEATRE RHINOCEROS (John Fisher, Executive Artistic Director) Founded in 1977, The 
Rhino is the longest running LGBT theatre in the nation. We develop and produce works 
of theatre that enlighten, enrich, and explore both the ordinary and the extraordinary 
aspects of our queer community. Our emphasis is on new works, works about under-
represented members of the larger queer community, and revivals of lesser-known 
queer classics. Over the years Theatre Rhinoceros has received many awards of 
recognition including: Theatre Rhinoceros Day in the City Proclamation from Mayor 
Gavin Newsom, State Assembly Certificate of Recognition from Senator Mark Leno, 
recognitions from Congressperson Nancy Pelosi and Assembly Persons Tom Ammiano 
and Carole Migden, numerous Cable Car, BATCC and TBA Awards and Nominations, and 
the GLAAD Media Award for Best LGBT Theatre. Theatre Rhinoceros is unsurpassed in 
COVID Production, presenting over 100 individual Zoom performances of over 80 plays 
during 2020-21.  

  



Theater Rhinoceros Donors 2020-2022 

HERO 
$100,000—$350,000 
The Gellar & Sullivan Trust 
EXECUTIVE PRODUCER 
$50,000—$99,000  
Archibald Wilson 
Hewlett Foundation  
PRODUCER 
$25,000—$49,999  
Grants for the Arts 
ASSOCIATE PRODUCER 
$10,000—$24,999 
Anonymous 
National Endowment for the  
Arts 
The Robert B. Richert Living 
Trust 
Thomas Horn 
Iran Kurlander 
Horizon’s Foundation 
TJPA’s Salesforce Park 
SPONSOR 
$5,000—$9,999  
The Bob Ross Foundation 
Thomas E. Horn 
CO-SPONSOR 
$1,500—$4,999  
Anthony Aguirre 
Catherine Brannigan * 
Lawrence H. Cook 
Josh Dunsby * 
Kathryn Farley, PhD 
David Goodwin * 
Ken Holford 
James C. Hormel 
HP Company Foundation 
Kim Larsen * 
Jim McCunn * 
Henry Rosenthal 
Craig Souza*  
DIRECTOR 
$1,000—$1,499  
Bob Dockendorff Fund   
Francis Gates 
Sandra Hess 
Daniel Strauss 
CO-DIRECTOR 
$500—$999   
Kedar Adour 
Eric Brizee 
Ephrem Chan 
John Fortsch 
Jerome Goldstein 
 In memory of Thomas Taylor 
John Lum 
Ken Prag and Steve 
Nancy Spangler & 
  Eric Wildgrube 

Angie Zener 

LEADING ROLE 
$250—$499  
Yves Avenous 
Terry Baum 
William Beckerman 
William D. Bombria  
Erin Clarke 
Ken Cornwall 
Scott Domino 
Adrian Elfenbaum 
Christina Fischer 
Yuki Fujimoto 
Leonard Gabriele & 
   John Richardson 
Ken Goodreau 
Eleonor Hansen 
Olaf Hansen 
Jeff Harlowe 
Darryl V. Jones 
Ryszard Koprowski 
Richard Maggi 
Markley Morris 
Tom O’Brien 
Cherily Oshiro 
Grant Paul 
Susan Phlip 
Cecil Sherrod 
Mary Strauss 
Richard Lynch and Sam Jennings 
Mike Zimmerman 
SUPPORTING ROLE 
$100—$249  
Churck Bailey 
Roy Bateman 
Chas Belov 
Anne Bernstein 
M. Billings & J. McCullough 
Kathy Boussina 
Sharon Burningham 
Slaura Burges 
Bruce Carlton 
Jon Cooper 
Calvin Craig 
Thomas Daniels 
Magnus Ekman 
Dalen Gilberch 
Brendalynn R. Goodall 
Vincent Greene  
Anne Hallinan 
Dan Henry 
George Heymont 
Nancy M. Hinds 
Adrienne Hirt and  
Jeff Rodman 
Erwin Kelly 
Gregory Kelly 
Thomas Kocon 
Geoff Kulik 
Susan Ledford 
Richard Meiss 
E. Mireault 
Patricia Parsons  

Judy Price 
George Puffett 
Kimberly Ridgeway 
Karen Russum 
Michael Sears 
John Simpson and 
Susan K. Cross 
Elena Shore 
Michael J. Stokes 
Stan Stone 
Katherine Strauss 
Gary D. Stroud &  
Anaya Rose 
Roger Schrag 
Steve Susoyev 
Vince Thomas 
David Tuckerman 
Andrew Utiger 
Dee Viera 
Esther Wang 
UNDERSTUDY 
$25—$99  
Suzanne Alvin 
Robert and Irene Benjamin  
Lisa Blakes 
Morris Bobrow 
Jim Boin 
Laura Burges 
Marcia Crabtree 
Donna Davis 
Angela Dwyer 
Adrian Elfenbaum 
Zhiyuan Fan 
Francis Garcia 
Matthew Gardner 
Kerry Gudjohnsen 
Kenneth Jew 
Janet Jonte 
William Kaiser 
Audrey Kalman 
Earl Karn 
Henry Lesser 
Henry Milich 
Mark Pisarcik 
Paul Pleasanton 
Ora Prochovnick and  
Nan Rich 
Donald Rubin 
LeAnne Rumbel 
Sandra Schlechter 
J.Donald Seaver 
Gae Shulman 
Carl Stein 
Christine U’Ren 
Andre Vaughn-Bonterre 
Virginia Yee 

 



Next Up from The Rhino: 
 

 
 

THE THEATRE RHINOCEROS EXTRAVAGANZA 
May 15, 2022 7pm 

Gateway Theatre (215 Jackson St. [@Battery] in San Francisco) 
 
 

 
 

MACBETH 
May 28-30, 2022 

Salesforce Park (425 Mission St. in San Francisco) - Free 


